Chapter 29
Ballet and Ballet Music

1. Describe how ballet music was written.
· Traditionally a collaboration of ___________________ and ______________
· Sometimes the choreographer is explicit in the music desired
· Sometimes only a sketchy idea is given to the composer
· Sometimes the ___________is created first then the music is written to work with the dance.
· Usually the _____________ is created first and the ___________________ is completed afterward.

2.	What were early ballet stories based upon?
· Ballet stories were based upon  ______________ ___________________

3. 	Name a few well known Ballets written by Tchaikovsky
· Swan _____________
· Sleeping ______________
· Nut_____________

4. There is no real distinction between Ballet music and ____________ music. 


Chapter 30
Romantic Opera

1.	________________ was considered the operatic center of the world until the 1800s.

2.	 _______________ _____________ is a style which heightened melodic line during the Romantic period in Italy (Translation: beautiful singing).

3.	The melodic line, _____________, and ________________ became more technically demanding in this style.

4.	Although the early style of Italian opera did not possess a convincing ______________ quality as later operas, the beautiful ________________ lines and the ______________ of the soloist made the music quite enjoyable.

5.	Romantic opera tend to end ______________ since it creates greater drama.

6.	Identify some interesting points of each Italian opera composer.
Giuseppi Verdi:
· A successful opera:	___________________
· Great at selecting high quality ______________ (written text of the work)
· A great ________________; keen sense of what works on stage

Giacomo Puccini (generation younger than Verdi)
· A successful opera: ______________________
· Excellent _____________ line composer
· Great instinct for successful theater; Operas were very _____________ with the public
· Stressed  “Verismo”  Opera
·  Characters came from _____________ ___________. 
· No ____________________ characters
· Rejection of _______________ or ______________ themes

 
The French Style:

1. The French did not have as ______________ a style as the Italians or the Germans.

2. The most discerning quality noted in the late 1800s into the 1900s was the _________________ style of music by composers as Maurice Ravel and Claude Debussy.

3. Name an opera for each composer listed below.
· Charles Gounod:
   __________________: Storyline: main character sells his soul to the devil in exchange for eternal youth

· Georges Bizet:	
· ___________________ recitatives were spoken instead of sung

· Jules Massenet:
· ______________(Meditation) also known as a solo for violin or singer

German Style:

Name some difference between German versus Italian and/or French opera.
· __________________ sound endings (hard  “t”s and “k”s) instead of vowel sounded endings of Italian
· _______________ gods of northern Europe replaced _______________ mythology gods
· Music sounds _______________ than the light-hearted than Italy and France

Richard Wagner:
Wagner believed:
· There should be a balance between music and __________ 
· __________ and music should be united
Created the “___________  _____________”

Wagner wrote his own texts
· He thought mythological stories appealed best to the _____________
· Texts are rich in philosophical overtones
· Good versus ___________
· Physical versus__________
· Redemption through ____________
· The characters are not personalities but more like _________________ being pushed about by uncontrollable forces.
· A musical motive is associated with a particular character, emotion, or idea.  This musical motive is called a “_______________” or translated as a leading motif. These motives are weaved in and out of the music at specific points to bring oneness or unity to the music.
· Elimination of the independent sections of ________, ____________, and __________. Instead, he created flowing melodious line to serve as an unending melody. The vocal line emphasizes the expression of the works being sung.
· Usage of _____________ harmony. Half step alternations in chords, weakening the magnetic harmonic draw to the tonic. The absence of a strong tonic means that the music seldom arrives at a cadence point, so key is not definite.
· The orchestra played a more significant role as part of the operatic work. The ______________ orchestra was large in __________ and in its ability to stand almost without ____________ parts. 
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